Post-Modern Architecture
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The design evolved from the concepts of
a natural landscape and the fascspiiting
interplay between architecture and nature;
engaging with the principles of erosion,
geology and topography. The Guangzhou
Opera House design has been particularly
influenced by river valleys — and the way
in which they are transformed by erosion.

.z“
.,.5

http://www.zaha-'._ lid \\w

TAvFIRAUT 68 NMNFUTINAUEIINEE-N1TARATAUNIIEIAINEN



Architecture

Guangzhou Opera
House

Guangzhou, China

2003 - 2010

Guangzhou Municipal Government
Built

70,000m=

At the heart of Guangzhou's
cultural sites development, a
lasting, state-of-the-art
monument to the new
millennium overlooking the Pearl
River. Its contoured profile,
unigue twin boulder design and
approach promenade enhances
- urban function, opens access to
the riverside and dock areas and
creates a new dialogue with the
emerging town.
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Post — Modern
Architecture

801321 History, Theory & Philosophy
of Architecture




Modern = Modern Functional Style
(before 1960)

modern = Up to date (present)
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Functionalism

International Style
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Konstantin Melnikov, Russakov Club, Moscow, 1928



THE LANGUAGE OF
POST-MODERN ARCHITECTURE

CHARLES JENCKS
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“Post — Modern” »5a
“vidvaNaTuiu”
Afidfialuil a.@. 1975

Ta8 Charles Jencles

(fardiinuaziniansainn
USA)

THE FIFTH EDITION
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(Neo- Modern Post-Modern)
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School at San Sabba
Architect : Aldo Rossi
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The New York 5

Richard Meier
Michael Graves
John Hejduk
Charls Gwathmey

Peter Eisenman
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TWA Building, New York, 1962 : Eero Saarinen
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Modern & Post — Modern
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Modernism
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Post - Modernism
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Modernism Post - Modernism
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AT & T Building
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Chippendale Chair

AT&T Building 1978-1983
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Portlart Publlc Servi¢e Building 1980-1982

Michael Grave
“POD _Sytrealism” 15essivfsznounsiadnedeiaiion

“Th . 4




wsi|ein|d



Modernism Post — Modernism
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The Garcia House
by John Lautner




Neo-Vernacular

usduuunnandusgining Modern fuanaisnadgiu
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“"Brick is Humanist”
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The Dancing House in Prague by
Frank Gehry —a typically playful work of Postmodernism.



and attempted harmony of
form and function, and
dismissal of "frivolous
ornament.”



Post-Modern Christianity
Thinking

experience over reason,
UszaunisaiatiuifiatniaNa

o subjectivity over objectivity,
JUNDYKITaANUNAALIUAAYLAARAL LKL ALY
o spirituality over religion,

a1suai Auddnaduiiandnnis-uidnadada

e Images over words,
ANHANMUIAUUINAINATNG

- outward over inward
Fruniunarauandrdauunnnindiudnaialu

https://www.gotquestions.org/post-modern-Christianity.html
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POST

MODERN

The Crisis of
IDENTITY

In the Age of Narcissism
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POST

MODERN

The Crisis of

TRUTH

In the Age of Pragmatism
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2. sugalseenst (Applied Philosophy) Aa 152igyii
U nadgsduramnavuuaslidavsganaldaanunassl

AAIIAUIAY €

Usagiszansddodiunis@nrianndeniauandiig, fa 'a'ﬁoéu‘vi”l,u‘l?jm
ANNg weitilunisiitanANg LuIANNAR mmasomwmu Auail A
IN'ldanUsuusans TUNEUNEIUAUAIFATILAUIAY 9 TALanaanun
nndFranduaansdssy tdu Usranaaun dsdandean dsaan
Astilay UFrannuune dsdaninendaans dsdandaily dsuan
AtlaAEAT USuuIA1 USuau3a UFuaunlseifasaans

https://www.gotoknow.org/posts/637153



< L
. v - o .
L .
’ e

- T

AT IS TR

Y 19AaAINNIGY....?
1ANUAFTILAWIZ TUNILANATUD....?

a o



POST

The Crisis of MODERN

AUTHORITY

In the Age of Consumerism
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THIS THING
WILL

CHANGE
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EARN MONEY

IS THAT
WANT MORE FAMILIAR BUY STUFF
TO YOU?

CONSUME
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POST

The Crisis of MODERN
SPIRITUALITY

In the Age of Fatique
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1. anudd” danuanundrg "anuaIunn” wae “nsgaie

“THE PURSUIT OF HAPPYNESS"” (2006)

2."LATHFAEAT" UURUINLUFUAR TaNsuAudIsINnNng "Rauannsan”
“"MONEYBALL" (2011)

3.2%9a¢8... WIRITIAUURALY weiluuase “anuudu” anxzdnunI1 "ERIN
BROCKOVICH"” (2000) |

4 38anA9sadnrausu “nstdaunilas” uavadans uazadnQu "tanlW" Tvdu
ALa9"THE SECRET LIFE OF WALTER MI1TY” (2013)

5.11917NAsvinuRe ®au” uaa “naad” ﬂﬂuaﬂn‘u “LAune’ ﬁamanmomsu
s19a9lilvunng Aa... "auaanu” “THE HELP” (2010)

6. atiLRIAUNTY” Lm“tuauaaumuaumuumnmsmmu

“TWO DAYS, ONE NIGHT"” (2014)

7.281viuauazag “anudu” waznadduin&en “ansan” AUAILAIAII
Aaas'ls “THE DEVIL WEARS PRADA"” (2006)

8.11v1isnanadl "d@nann” tiunnasiu "andwe" neaaaly

“JERRY MAGUIRE" (1996)

9.vi9u... Vi MLENT witneikadwsata li'ldatnelande

“LITTLE MISS SUNSHINE" (2006)
10.13filasdszaumnuatsa " atnIniiazy” a1madtdnausaudlIan "asauns?
auLKial” "KRAMER VS. KRAMER"” (1979)
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= Y,
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215192 L 925ANUDY Post Modern NuLtsadazls
Taune vaaliaasiyiag?

3.15192U29NUANUARNLLUU Post Modern
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